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DESCRIPTION
Shibori is a Japanese technique in which fabric is tightly tied into various patterns and then
dyed so that the places, which are tied, form a resist to the dye and do not take up dye. By
arranging the tying points, patterns can be created see Figure 1.

Shibori - tied round small objects

Arashi Shibori- tied round a pole
Shibori - clamped

FIGURE 1 Examples of Fabric Shibori
This technique has been extended to WOVEN SHIBORI, particularly by Catherine Ellis [1].
The technique requires threads woven into the fabric which can be pulled very tight and secured
while the dyeing takes place. After the dyeing is complete, the tying threads are undone and
extracted. The cloth that is left must be a good cloth so the removal of the threads used for
tying must not disrupt the cloth that is left. In other words, woven shibori is carried out on a
tie-down cloth where there is a ground cloth and a pattern cloth. Typical examples are Summer
and Winter, Monk’s Belt and Overshot. Examples of such weavings are shown in Figure 2.
Some of these have been woven by Pat Foster with a ground cloth of 2/12 unmercerised plain
undyed cotton and a pattern in 2/6 cotton. They were woven on a 8-shaft loom. The
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unmercerised plain undyed yarn is used for the ground cloth because this will take up Procion
MX dyes well. The pattern yarn should be mercerised and thicker than the ground yarn so that
it slides through the other yarns easily. The colour does not matter as it will be thrown away
but it should definitely be coloured to show up against the ground.
OTHER POSSIBLE YARNS
Tencel 2/20 for the ground although this is quite slippery. It does take PROCION MX dyes
well. Use a mercerised 2/6 coloured cotton for pattern
Silk. I would use 20/2 plain silk for the ground and a mercerised cotton 2/6 pattern thread. This
could be PROCION MX or acid dyes.Do not use a silk finer than 20/2 as the pattern becomes
too small and very messy in appearance
Wool. A fine lambswool ground cloth again with a mercerised 2/6 cotton pattern thread. This
would have to be acid dyed.
Ten drafts are given below. For each threading, two versions of the liftplan are given. These
are
•

Bronson Lace on 4 shafts
• Monk’s Belt on 4 shafts
• Monk’s Belt on 8 shafts
•

Overshot on 4 shafts
• Summer and Winter on 6 shafts
In my opinion, given the nature of woven shibori, there is little point in using more than 8
shafts and 4 shafts will provide good results.
DRAFTS
The drafts are shown as liftplans for a table loom. The draft layout is the same for all cases
except the Monk’s Belt on shaft since has been rotated through 90 degrees to get a size which
can be read on the page. so rotate the page when you read it. The standard layout is threading
along the top starting from the right hand end, liftplan down the right-hand side starting at the
top.
COMMENTS
I have woven both Bronson and Overshot. It took me 50 minutes to weave 20 inches of
Bronson, including two hems.
Photographs of the samples at various stages are given in Figures 2, 3 and 4. Procion MX dyes
were used.
Each sample used both the drafts given in the instructions below. I prefer Bronson Draft 1
myself. The appearance will depend, not only on the draft selected but how tightly the pattern
threads are pulled up. These should be as tight as possible.
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FIGURE 2

LEFT Overshot off loom. Warp is
horizontal Pattern threads are red. Two
patterns have been woven

RIGHT Bronson off loom. Warp is
horizontal. Two patterns have been woven.
Pattern threads are green

FIGURE 3
Bronson half drawn up

Final weavings tied up tight, before dyeing.

Bronson

Bronson
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Bronson Dyed
FIGURE 4 Samples after dyeing and the ties removed.
DATA on yarn
Warp
2/12 cotton (unmercerised, plain) for ground set at 24 or 25 epi. This is 2 to a dent for a 12 dent
reed or 2,2,1,2,2,1 for a 10 dent reed or 3 to 1 dent for a 8 dent reed. The warp should be 340
threads wide. The warp length should be 3 yards
Weft
2/12 cotton (unmercerised, plain, undyed) for ground and 2/6 coloured mercerised for pattern
Each sample should be about 13 inches wide (340 threads). This should give an off-loom width
of 12 inches and final width of between 10 and 11 inches. The length should be at least 12
inches. These dimensions are greater than you would normally use for a sample but remember
that the edges and ends will be dyed solid and only the interior of the sample will show the
pattern after dyeing. I recommend a floating selvedge.
There will be options under each draft.
BRONSON LACE ON 4 SHAFTS
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The repeat is 40 threads. Do 8 repeats with tabby at each edge, adding (1,2) 5 times at each end
which gives you 342 threads in all, when 2 floating selvedge threads are included. Two drafts
are shown. BOTH USE THE SAME THREADING. wEave at least 12 inches of each draft but
do not put a gap between the two samples. You need to dye them as one piece. Note that
Bronson requires 170 heddles on Shaft 1. If anyone wants to do this and has an 8-shaft loom,
ask me for a special draft on 5 shafts.
One complete pattern shown in warp and weft

ALTERNATIVE BRONSON LIFTPLAN (Same threading as before)

6

One complete warp pattern and two complete weft patterns shown

MONK’S BELT ON 4 SHAFTS
The repeat is 48 threads. Do 7 repeats with tabby at each edge, adding (1,2) 5 times which
gives you 358 threads in all, when 2 floating selvedge threads are included. Two drafts are
shown. BOTH USE THE SAME THREADING. Weave at least 12 inches of each sample but
do not put any gap between the two samples. You need to dye them as one piece.
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Two complete warp patterns and two complete weft patterns shown

ALTERNATIVE MONK’S BELT (4 Shafts) LIFTPLAN (Same threading as before)
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Two complete warp patterns and two complete weft patterns shown

MONK’S BELT ON 8 SHAFTS
The repeat is 96 threads. Do 3 repeats with tabby at each edge, adding (1,2) 10 times which
gives you 330 threads in all, when 2 floating selvedge threads are included.Two drafts are
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shown. BOTH USE THE SAME THREADING. Weave at least 12 inches of each draft but do
not put any gap between the two samples. You need to dye them as one piece. Because this
pattern is so long, the draft has been rotated so that the threading is down the lefthand side.

One complete pattern in warp and weft shown
ALTERNATIVE MONK’s BELT (8 Shafts) LIFTPLAN (Same threading as before)
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One complete pattern in warp and weft shown
OVERSHOT ON 4 SHAFTS
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The repeat is 56 threads. Do 5 repeats with tabby at each edge, adding (1,2) 10times which
gives you 322 threads in all, when 2 floating selvedge threads are included. Two drafts are
shown. BOTH USE THE SAME THREADING. Weave at least 12 inches of each draft but do
not put any gap between the two samples. You need to dye them as one piece.

One complete pattern in warp and weft shown

ALTERNATIVE OVERSHOT LIFTPLAN (Same threading as before)
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One complete pattern in warp and weft shown

SUMMER AND WINTER ON 6 SHAFTS
The repeat is 48 threads. Do 7 repeats with tabby at each edge, adding (1,2) 5 times which
gives you 358 threads in all, when 2 floating selvedge threads are included. Two drafts are
shown. BOTH USE THE SAME THREADING. Weave 12 inches of each draft but do not put
any gap between the two samples. You need to dye them as one piece.
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One complete pattern in warp and weft shown

ALTERNATIVE SUMMER AND WINTER LIFTPLAN (Same threading as before)
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One complete pattern in warp and weft shown.
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